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the drama just as they discouraged most forms of art
except music and, ironically enough, it was their dis-
approval that hastened the building of the theatres.
With the innyards denied them by the City Fathers, the
players had to seek a home beyond their jurisdiction and,
as there were no suitable places of the old pattern outside.
they were under the necessity of putting up special
buildings. Thus The Theatre came into existence on a
site near Shoreditch in 1576. This continued to be used
for 22 years when its timbers served for the fabric of
The Globe. Meanwhile others had sprung up. The
Curtain in Shoreditch : The Rose on the south bank of
the Thames : The Swan at Southwark. The earliest
&f private " theatre was The Blackfriars, built in 1576 for
the Children of the Chapel Royal. The 4 private'
theatres were open to the public, but they differed
from the rest in being roofed in, whilst the prices were
higher and the performances were given by artificial
light.

The status of the players themselves improved with the
buildings that housed them. Still vagabonds theoreti-
cally, they were assuming importance. To escape the
displeasure of the law most of them secured the patronage
of a great noble and called themselves his " servants'5.
Thus there came into being the King's men, the Lord
Admiral's men, the Earl of Pembroke's men and so on,
an arrangement that survived until the i8th century.

Even before the building of the theatres secular drama
had firmly established itself. The interludes had
developed sufficiently to provide matter for a full length
play, and real comedy, tragedy and historical drama
appeared as complete and recognisable forms. They
were fustian stuff, but one or two of them hold a place in
theatrical history as forerunners of a great line. As such
they are worth a glance.

Bishop Bale was the author of several moralities. But
in King John he produced something new. This play